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22
23 Letter to Educators 

On behalf of the Harrisburg Symphony Orchestra and the HSO Education Department,
welcome to our first Young Person’s Concert of the 2022-2023 season!

We are excited that you will be joining Maestro Malina and the HSO on a journey
through some incredible symphonic music. Access to the arts and an understanding
of the rich cultural history of classical music are essential to a 21st century
education. 

This curriculum guide will help you prepare your students for the experience of a
symphonic concert and to better understand various aspects of classical music. Inside,
you will find biographical information, orchestral stage plots, listening guides, and
activities which will engage students in fun and meaningful ways. While this
information does not suggest your exact experience at the upcoming YPC, it will
provide a foundation from which Maestro Malina and the HSO can take you deeper
into the repertoire. 

As always, we aim to enhance your understanding of classical music and your
ability to communicate that information to your students. Please let us know how
we’re doing! If you have any questions about the YPC or the HSO’s education
programs, please contact me using the information below. 

As an audience member and an educator, you are the most important part of our
musical and educational community. Thank you for sharing the HSO with your
students! We look forward to welcoming you to Parmer Hall on Friday, November 18! 

Sincerely, 

Mark Hunsberger 
Director of Education 
(717) 612-4965 
Mark@harrisburgsymphony.org 
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A Guide to the Guide 
This concert guide will lead you through the repertoire which might be performed at the YPC on
November 18. You will find listening maps, composer biographies, and general information about
the orchestra. 

The orchestra stage plot on the following page will help you find the names of the instruments 
in the orchestra, which families they belong to, and where they are on stage. Each instrument 
name is color-coded to match its family. To help you get started, you will find below each 
instrument family name, its appropriate color, and the specific instruments in that family. 

Please note that the information contained within this guide is not a specific format for the 
YPC. Rather, its purpose is to provide a foundation for the musical works which may be 
performed . The exciting ways in which Maestro Malina and the HSO present this music will be 
a once in a lifetime experience—and you’ll be a part of it!! 

Strings Family 

Violin Viola

Cello Harp

Double Bass

Woodwind Family 

Piccolo Flute

Oboe

English Horn

Clarinet

Bassoon

Brass Family 

Trumpet Trombone

Tuba French Horn

3 

Percussion Family 

Piano Snare Drum

Cymbals Bass Drum

Triangle Timpani

Glockenspiel

Tambourine
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HARRISBURG SYMPHONY ORCHESTRA 
Friday, November 18 at 10:00 am 

The Thrill of the Orchestra                                                      Russell Peck 
                                                 (1945-2009)

 

Pulcinella Suite                                                                     Igor Stravinsky
       I.  Sinfonia                                                                            (1882-1971)                    VII.  Vivo     VIII.  Finale

Dance Like Crooked Antoine                     G. Goncalves, arr. M. Naughtin

                                                                                                   
Elite Syncopations Rag                                      S. Joplin, arr. M. Naughtin

Overture to Ruslan and Lyudmila                                         Mikhail Glinka
                                                                                                    (1804-1857)

Gregory Woodbridge, conductor
Stuart Malina, host

 
Musical selections and excerpts will be chosen from the following program. 

Program 
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Listening Guide: Peck 

What are the four instrument families in
an orchestra?
What do percussionists use to play their
instruments?
To make sound on a woodwind or brass
instrument, what must you blow through
it?
To make sound on a string instrument,
what do you hold in your hand and pull
across the strings? 

To prepare for the concert, you can listen to
a recording of The Thrill of the Orchestra
HERE. Before you listen, check out the
items below to learn more about this piece. 

Narrator
The narrator in this piece plays an
important role. They are your guide through
the orchestra. The narrator will introduce
each instrument family in the orchestra and
help you understand the different sounds of
each instrument and how they make those
sounds.  

Before you listen to this piece, read through
the questions below. Pay close attention to
the narrator to learn the answers. 

Composer Biography
Russell Peck (1945-2009) was an American composer and educator from Detroit, Michigan.
His music has been performed all over the world and the piece you will hear at this concert,
The Thrill of the Orchestra, has been performed in English, French, German, Spanish,
Hebrew, Portuguese, Japanese, Korean and Cantonese! The Thrill of the Orchestra is a
piece for full orchestra and narrator and introduces listeners to the different instruments in
the orchestra.   

Timbre
In this piece the narrator talks about the
color of each instrument. In music, the
color of an instrument does not mean how
it looks (brown, black, silver, gold, etc.), it
means how the instrument sounds. 

To be more specific about the sound of
each instrument, we use the word timbre
(pronounced "tam-ber"). Timbre is the
unique sound that an instrument makes.
This is how we tell instruments apart from
one another. As you listen to this piece,
you will learn the different timbres of each
instrument in the orchestra.  

You may not know it, but you experience
timbre everyday. Every person, including
you, has a unique timbre to their voice.
The timbre of a voice is how you know
who is talking. 

See how well you can hear timbre in a
voice. Have your friends make a circle.
Stand in the middle, close your eyes, and
have your friends switch places. Then, with
your eyes still closed, have a friend say
"hello." See if you can figure out who is
talking just by hearing the timbre of their
voice. 

https://www.youtube.com/watch?v=8llR2AAAHDo
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Listening Guide: Debussy Listening Guide: Stravinsky 
Composer Biography

Igor Stravinsky (1882-1971) was a Russian piano player, conductor, and composer. He is
one of the most famous Russian composers and wrote music for many different settings
including orchestra, opera, ballet, choir, and soloists. Stravinsky first wrote Pulcinella as a
full ballet, which had it's first performance in 1920. He created Pulcinella Suite, which you
will hear at this concert, two years later in 1922. 

What's a Suite
Before you listen to Pulcinella Suite, let's
get a better understanding of what a suite
is. In music, a suite is a group of short
pieces (called movements) paired together
to make a longer piece. 

Pulcinella Suite has eight short
movements, all based on music from
Stravinsky's original Pulcinella ballet. For
this concert, we will hear only movements
one, seven, and eight. 

Movement I: Sinfonia
 

Listening link: click HERE.

Following The Thrill of the Orchestra, this
movement is a great opportunity to hear the
timbre of different instruments. Listen to the
musical "conversation" between the string
family and the woodwind and brass
families. 

You will also hear beautiful, but short, solos
from the principal violin and principal
cello. In an orchestra, each section has a
leader and that leader is called the
principal. 

Movement VII: Vivo
 

Listening link: click HERE

Vivo, the title of this movement, means to
play lively and with energy. The melody is
played by the principal trombone and
principal bass. You will notice the melody
is not only lively, but sounds a bit funny,
almost like a joke. 

To get this funny sound, the trombone
player uses their slide to change the pitch
of certain notes. The slide is a metal tube
on the trombone that allows the instrument
to play different notes.   

 
Movement VIII: Finale

 
Listening link: click HERE

This movement has two different sections.
The first section is slow and the second
section is fast and energetic. This section
brings the entire suite to an exciting finish. 

In the final section, there are short solos
from the principal violin, principal flute,
and principal trumpet. Listen closely to
see if you can hear them all! 

https://youtu.be/glbnrYF_0ck
https://youtu.be/glbnrYF_0ck?t=1037
https://youtu.be/glbnrYF_0ck?t=1138
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Listening Guide: Joplin
Composer Biography

Scott Joplin (1868-1917) was an African-American piano player, composer, and music
teacher. He was one of the originators of ragtime music and earned the nickname the "King
of Ragtime" because of the success of his music. In addition to his ragtime pieces, he also
composed a ragtime ballet and two operas. Joplin's Elite Syncopations was originally
composed for solo piano. At this concert, we will hear an arrangement for string orchestra
by Matthew Naughtin. Before we learn about the arrangement, listen to Joplin's original
version HERE.  

After you listen to the original piece, check
out Naughtin's arrangement HERE. See
what similarities you hear between the two
versions.  

To better understand Elite Syncopations
and to prepare for the concert, let's learn
about a few characteristics of ragtime
music. 

Syncopation
Syncopation is in the title of this piece, so
it must be important! Syncopation means
to put emphasis on a normally weak beat.
Strong beats are the ones we count, like 1,
2, 3, 4. Weak beats are the beats that
happen between the counting. 

Give syncopation a try! In the example
below, tap the low notes with your foot and
clap the high notes with your hands. Your
foot is playing the strong beats and your
hands are playing the weak beats. Your
hands are the syncopation!

Introduction
AA
BB
AA (second time) 
CC
DD 

The AA (second time) section is played
pizzicato, which means to pluck the
string with your finger.
In the CC section, the melody is played
as a violin solo. 

Form
All music we listen to follows a form. The
form is the road map for a piece of music -
it's how we get from the beginning to the
end. Ragtime uses a specific form called
multi-strain form. As the name implies,
multi-strain form has multiple sections, or
strains, which often repeat. We label each
strain with a letter, A, B, C, etc. 

As you listen to Elite Syncopations, see if
you can follow along with the form outlined
below.

To help you follow along, here are two
more things to listen for. 

1    &    2    &    3    &    4    &

https://youtu.be/A44QDL-K-bY
http://www.mattnaughtin.com/mp3/Elite-Syncopations-quartet.mp3
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Listening Guide: Goncalves 

Composer Biography
Gregorio Goncalves (1920-1971) was a Cape Verdean lyricist and composer. He wrote
popular music that represented the traditions and lifestyle of the Mindelo people in Cape
Verde. Dance Like Crooked Antoine (Nho Antone Escaderode), the piece featured on this
concert, was arranged for string orchestra by Matthew Naughtin. Before we learn about the
arrangement on this concert, listen to Goncalves' original version HERE.  

Now that you have heard Goncalves'
original piece, let's learn how Naughtin
created his arrangement. First, click HERE
to hear the arrangement, then check out
these key things to listen for that connect
the arrangement with the original.

 
Groove

The groove for this piece is infectious - it
gets stuck in your ear and makes you want
to dance. Check out the rhythm of the
groove below. 

On the instrument - you'll hear the
groove tapped on the body of the
instrument. Listen closely for this
section in the middle of the piece. 

Violin 1 section
Cello section
Viola section
Violin 1, Violin 2, and Viola sections 

Melody
The melody in the original song is sung by
a singer and a choir. In the string
arrangement, the melody gets passed
around to different sections. The melody is
played four times and in the order listed
below. 

In the original song you may notice a
saxophone melody that answers the
vocalist's melody. When two melodies are
played at the same time in music, one is
the main melody and the other is the
countermelody. A countermelody is a
second melody that supports the main
melody, but is less important than the main
melody. When the cello section plays the
melody, listen for the countermelody
played by the violin 1 and violin 2 sections. 

Arco - this word means to play with the
bow. The first time we hear the groove
it is played arco.

Pizzicato - this word means to pluck
the string with your finger. See if you
can catch when the cellos and basses
switch from arco to pizzicato. 

The groove is heard mostly in the cello and
bass sections. As you listen, notice the
different ways in which the groove is
played.

https://www.youtube.com/watch?v=7zudaW2YSg8
https://youtu.be/9YT1VLAF-po


Listening Guide: Glinka  
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Composer Biography
Mikhail Glinka (1804-1857) was a Russian composer. He was one of the first Russian
composers to earn international recognition for his compositions and was a big influence on
future Russian composers, like Igor Stravinsky whose music is also on this concert. The
piece you will hear at this concert, Overture to Ruslan and Lyudmila, is considered Glinka's
most popular composition.  

To prepare for the concert, let's learn more
about the Overture to Ruslan and Lyudmila.
You can listen to the piece HERE. 

 
What's an Overture?

An overture is a piece of music written as
an introduction to an opera or ballet. It is
performed only by the orchestra (no
dancers or singers) and helps set the mood
for the rest of the performance. This
overture was written for Glinka's opera
Ruslan and Lyudmila.  

While an overture is normally performed at
the beginning of a concert, we will use this
overture to close our concert. It's a fast
and exciting piece and will leave you feeling
energized! Interestingly, the overture was
the last piece Glinka wrote for his opera. 

The Story
The story of Ruslan and Lyudmila is also
very exciting. It's based on a poem with the
same name written by Glinka's friend,
Alexander Pushkin. 

The story begins at the wedding of Ruslan
and Lyudmila. During the celebration,
everyone falls asleep under a powerful
spell and Lyudmila is kidnapped. 

Melody - there are two main melodies
in this piece. The first melody is played
by the high strings and is VERY fast.
The second melody is played by the
lower strings and is lyrical, almost like
someone singing. 
Development - the middle of the piece
is the development. In this section the
composer experiments with the two
melodies. You will hear bits and pieces
of each melody played by different
sections of the orchestra. 
Melody returns - the two main
melodies return to finish the piece. This
brings our "sandwich" form - Melody -
Development - Melody - full circle!   

Ruslan embarks on a mission to rescue
Lyudmila. Along the way, he fights giants
and evil wizards. He eventually rescues her
and wakes her from the spell she is under
using a magic ring. 

Form
As we learned with Elite Syncopations, the
form is the roadmap for a piece of music.
The form of this overture is like a big
"sandwich". Let's break it down so we
understand how this piece is put together.

https://youtu.be/Nyx99YcHdIQ
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The Harrisburg Symphony 

The HSO started to play music over 90 years ago right here in Harrisburg! The
orchestra was formed during the Great Depression, so resources to keep the
orchestra running were scarce. Concerts were first held at the William Penn High
School in Harrisburg, but at the end of 1931, the HSO moved its performances to the
Forum. A season with the HSO back then included four concerts (now we have 24). If
you wanted to subscribe to a concert, or buy a season’s worth of tickets, it only cost
$2 per person! 

Since then, the orchestra has grown significantly. We’ve had five conductors guide
the orchestra, including Maestro Malina (whom you will see on Friday morning). The
orchestra has also added two youth symphonies which provide school age children
(just like you) the opportunity to play concerts. The orchestra not only plays classical
pieces by composers like Beethoven and Mozart but also modern pieces such as
Broadway hits and Disney songs. Around the 4th of July, the HSO travels to locations
away from the Forum to perform free summer concerts. Perhaps you have seen them
before! 

The HSO provides the highest level of classical music — with world-class musicians
— right here in Harrisburg—just for you! We hope you enjoy the show! 
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Meet The Maestro 
Meet the Maestro — Stuart Malina 

The Maestro, the Conductor, the Music
Director: three different titles for one of
the most important people in the
orchestra! The Maestro is the person who
conducts the orchestra, or maybe more
accurately said, the person who guides
the musicians through the music and
shapes it into what you hear as an
audience member. What may look like a
simple wave of the baton is actually a
foundation to start the music, keep it
steady, and emphasize each bit of 
emotion that helps make a concert an
enjoyable experience. For the Harrisburg
Symphony Orchestra, the person who
holds this position is none other
than...Maestro Stuart Malina. 

Maestro Malina is the fifth conductor to
direct the HSO since it was founded 90 
years ago! He not only conducts the orchestra, he also chooses the music and the
types of concerts which showcase the HSO. He also has a wide variety of expertise in
conducting large scale masterworks, opera, chamber works, and popular works for 
orchestra. As a conductor, the Maestro has directed the HSO for over twenty seasons!
Additionally, he has performed and conducted in places such as Hong Kong and
Carnegie Hall (on two occasions). As a pianist, the Maestro has performed many times
throughout the United States. In 2003, he received a TONY award for his
orchestrations of the Broadway show, Movin’ Out, based on the music of Billy Joel. 

How did the Maestro start his music career? He got involved with music as much as
possible while in public school. In his spare time, he took piano lessons and helped
with music in his school whenever he could, including being a music director for school
and community plays. If you see Maestro Malina on Friday morning, make sure to say
hello! 
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Concert Etiquette 
Concert Etiquette - Why is it important?

Have you ever been in a movie theater, ready to see a movie, only to be interrupted by someone talking
loudly around you, kicking your seat, or making a bunch of noise? It’s not very fun or very fair to you or
the people around you to have that happen. That’s why we practice good concert etiquette with the
HSO!
 
Concert etiquette is a fancy term for manners. It means being respectful to the musicians on stage
and to your family and friends around you watching the concert. It’s also a guideline to help you
prepare for the show so that you can enjoy everything the HSO has to offer! 

Make sure you’re on time for the concert. You don’t want to miss a second of this! 
Do you have any food or drinks with you? Make sure to throw it away before entering the concert
hall! Of course, make sure to not eat or drink during the concert either. 
Even if you don’t have to go, make sure you use the bathroom before you leave school for the
concert. You definitely don’t want to be distracted! 
Have a cell phone? Make sure it’s on Silent Mode or, even better, turned off! Texting is also not
allowed. A phone light can be seen from very far away! 

Silence is golden! If you want to tell your friend something, you can always wait until after the
concert. Remember that moving around, jewelry, candy wrappers, etc. can also cause enough noise
for the people around you to be distracted! 
Show your appreciation for the musicians and let them know they did a great job by clapping. Make
sure to clap when the concertmaster and the Maestro walk onstage, too! 
Make sure you’re giving all of your attention to the musicians and the Maestro on stage. This
includes no talking, of course! 
Watch out! Sometimes, a song might have multiple movements. That means that the song is in parts
and will have pauses in between. If this happens, do your best not to clap until the piece has ended! 
Unsure about when you should clap? Wait until the conductor turns around to face the audience and
takes a bow. The song is definitely finished when this happens! 

Remember to say “excuse me” if you have to pass someone while going to or from your seat. They
will appreciate your politeness, and will be much more likely to give you room to move. 
As always, remember to keep your hands and feet to yourself. 
If there is an emergency and you need to leave, try to leave in between pieces (or whenever there is
applause). This is the same when entering the auditorium to get back to your seat. 
Smile, sit back, relax, and enjoy the show! 

Before the Concert:

During the Concert:

 
Extra Tips!



Email your letters to Mark@harrisburgsymphony.org or send your letters and drawings
to Mark Hunsberger, Director of Education, Harrisburg Symphony, 800 Corporate
Circle, Suite 101, Harrisburg, PA 17110. 

Did you enjoy the November 18 Young Person’s Concert? What did you like best?
Draw a picture about your day at the Forum and send it to us. If you’re more of a writer
than a drawer, tell us what you liked best about the concert experience. 

A Letter for the Orchestra 
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Thank You to our Supporters 

The HSO and the Education Department would like to thank our 
YPC supporters! 

HSO Young Person’s Concerts are made possible through the generous support of: 
 

The Children’s Home Foundation 
The Hathaway Family Foundation 

The Charles A. & Elizabeth Guy Holmes Foundation 
The Donald B. and Dorothy L. Stabler Foundation 

 
 

And all contributors through the Commonwealth of Pennsylvania’s Educational 
Improvement Tax Credit (EITC) program, including: 

 
Bobby Rahal Automotive Group

Mid Penn Bank
Penn National Insurance 

UPMC
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